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T R A N S L A T I O N ,  
THE CHANCE 
T O  B R O A D E N  H O R I Z O N S  
CATALONIA HAS PRODUCED A GREAT NUMBER 
OF TRANSLATORS, A FACT WHICH GIVES THE CATALAN 
PUBLISHING SCENE AN AIR OF UNIVERSALIST NORMALITY 
AND SHAPES CATALAN AS A LANGUAGE SUITABLE FOR ALL 
EXPRESSIVE USES. 
n 1938, Jaume Bofill i Ferro 
commented on Maria Manent's 
splendid translations, "Maria 
~ a n e n t ' s  great success in raising the 
artistic importance of translation and 
making it an activity almost as complex 
as the original creation is something ab- 
solutely unique to Catalonia and very 
unusual in any other literature". It's 
certainly surprising that at each turn of 
history, when Catalan literature has 
been able to live in a climate of growing 
normality, it has offered more in the 
way of translation. In 1913, when the 
Institute of Catalan Studies (created in 
1907) published the Normes Ortograj- 
ques, anonymous but marked by the mas- 
tery of Pompeu Fabra, Catalan writers 
felt called to consolidate the language. 
And they set to work translating, both 
the classics -Greca-Roman literature, 
through the Bernat Metge Foundation- 
and contemporary literature. This was 
not something new in Catalonia, where 
in 1429 a translation of Boccaccio's De- 
cameron was completed in Sant Cugat 
del Valles, and where before that, in 
1391, King Joan 1 had given Antoni 
Canals, a Dominican of the País Valen- 
cia, the job of translating Latin works 
into Catalan. Canals's version of Vale- 
rius Maximus's Dictorum factorumque 
memorabilium dates from 1395, and in 
the prologue to his version he theorises 
on the exemplary sense -from the point 
of view of cultural normalization- of 
his work. 
Today, as we begin the decade of the 
nineties, one is surprised at the contem- 
poraneity of many Catalan translations 
of works which are recent additions to 
the catalogues of the great European 
publishers. There is even a certain de- 
gree of competition between Catalan 
and Castilian publishers to see who will 
be first to offer, in Catalan or Castilian, 
a work published in Czech, English, 
German, French or Italian. It's worth 
remembering that some authors -e.g. 
David Leavitt, Bernard-Henri Lévy, Al- 
bert Cohen, John Le Carré, Tahar Ben 
Jelloun or Roald Dahl- are translated 
'into Catalan when the original version 
is still a novelty in bookshops in its own 
country. This urge to normalise Catalan 
is now living a period of publishing eu- 
phoria, possibly greater than true con- 
sumption or than effective sales figures. 
At any rate, they give the Catalan pub- 
lishing scene an air of universalist nor- 
mality and help shape Catalan as a lan- 
guage suitable for al1 expressive uses. 
Things have not been easy. During this 
century, leaving aside Joan Maragall's 
fragmentary translations -indicative of 
some of the predominant concerns of 
the Catalan culture of the time-, there 
are two fundamental, model names: Jo- 
sep Carner and Carles Riba. Carner 
translated Dickens, Twain, Defoe, Car- 
roll, Musset and others. Carles Riba will 
go down in history for his remarkable 
version of The Odvssev, in Catalan he- 
xameters. Not everyone understood the 
gesture. Riba said, "Most of those who 
condemn the adaptation of the hex- 
ameter speak not so much from a real 
understanding of the problem as from 
prejudice". And he also translated Vir- 
gil, Euripydes, E.A. Poe and Kavafis. 
Before long, another great writer, J.M. 
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de Sagarra, dared to translate two un- 
questionable landmarks of universal lit- 
erature, the works of Shakespeare and 
Dante's Divine Comedy, in rhyming Cal 
talan triplets. Sagarra's surprising lin- 
guistic wisdom and literary insight led 
him to understand -as J.M. Espinas 
suggests- that in the case of the transla- 
tions of Dante and Shakespeare, these 
are two almost antagonic styles, which 
he managed to translate without vio- 
lating their literary autonomy. Sagarra 
also translated Molikre, Pirandello, Leo- 
pardi, Pagnol, Goldoni and Tennyson. 
Maria Manent, already mentioned, saw 
translation as a job for the literary 
goldsmith. His verse and prose are per- 
fect, whether he is translating English 
poets or the children's stories of Ander- 
sen of Kipling. 
Riba, Carner, Sagarra and Manent 
started a tradition which was to have 
followers in Catalan literature: writers 
who are doing a job of creation but who 
also enrich the expressive capacity of 
Catalan with their translations of fun- 
damental, basic works, such as the 
Bible (with the persistent work of the 
Fundació Bíblica de Catalunya, which 
ended in 1968 with an accurate version 
in everyday language, the result of 
much hard work). It would be enough to 
mention the names of Andreu Nin, 
Joan Oliver (who translated Molikre, 
Chekoff and Goldoni), Xavier Bengue- 
re1 (translator in verse of La Fontaine, 
Baudelaire and Poe), Maria-Antbnia 
Salva (F. Mistral's Mireia), Maria Vi- 
llangómez, Gabriel Ferrater (Kafka's 
The Trial), Joan Sales, M. de Pedrolo, 
M.A. Capmany, Jaume Vida1 i Alcover, 
Ramon Folch i Camarassa, Miquel 
Martí i Pol, Avelí Artís-Gener, Pere 
Gimferrer, Feliu Formosa, Jaume Fus- 
ter, Maria-Antonia Oliver, Francesc 
Parcerissas, Narcís Comadira, Manuel 
de Seabra, Joaquim Horta, Quim Mon- 
zó, Guillem-Jordi Graells, Miquel Des- 
clot and ~ l e x  Susanna, to name just a 
few of those who have creative work of 
their own, and to which we should add 
those writers who stand out more di- 
rectly as translators, e.g. Carme Sarra- 
llonga, Joan Fontcuberta, Jordi Arbo- 
nés, Joan Leita, Esther Roig and Santia- 
go Albertí. 
The example set by the writer-transla- 
tors has also had a modern parallel as 
regards collections. Alongside the old 
collections -"Bernat Megte", "Proa: a 
tot vent", "Els quaderns literaris", or 
"Biblioteca Catalanaw- we have to put 
the titles of Edicions 62's "El Balancí", 
La Magrana's "L'Esparver", and the 
now disappeared Isard, as well as the 
more recent work of publishers like En- 
ciclopkdia Catalana, Portic, Columna, 
Empúries and Eumo. 
A singular collection, as regards Catalan 
translation intented for a broad public, 
is "La Cua de Palla", a thriller collec- 
tion published by Edicions 62, which 
has more than 100 titles and has helped 
create the slang the genre needed. 
Lately, there has been a recovery in the 
translation of books of non-fiction into 
Catalan. Outstanding work is being 
done by Laia's "Textos Filosofics" and 
Edicions 62's collection, "Classics del 
Pensament Contemporani", as well as a 
collection of educational books, by 
Eumo, and a library of "Classics del 
Pensament Cristia", published by 
Enciclopkdia Catalana. As regards thea- 
trical texts, Edicions 62's "El Galliner" 
is very important, and in young peo- 
ple's books, the already mentioned "Es- 
parver", of La Magrana, Laia's "el Nus" 
and Empúries's "Odissea". 
And behind them al1 the two collections 
of classic literature published by Edi- 
cions 62 (one from the 19th century and 
one from the 20th). 
To sum up: a remarkable recovery has 
been made in translation. There are 
now basic, classic texts, modern texts, 
good translators and very good dictio- 
naries. It's simply a question of not les- 
sening the pace and guaranteeing the 
permanent promotion of a purchasing 
and reading public to consolidate the 
varied offer. • 
